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rtist Statement

I work from my own photography, acquired whilst soaking up the culture and colour of city life, and consider
this to be an indispensible part of my painting process. In fact, the way | take pictures is essential to achieving
the overall seductive, cinematic dynamism that I'm looking for i shooting ‘from the hip', utilising odd angles,
severe cropping and incorrect exposures, often manipulating the images even further later on.

Once the composition has been established - which can often take longer than the actual painting stage - |
work very rapidly with the paint, seeking to heighten the energy and spontaneity of the captured moment
through vigorous brushwork and vivid colour and contrast. The surface of the painting is also very important to
me: the marks themselves, the texture and existence of the paint in it's own right. This drives my technique
and my conviction is that the gestural painting draws attention to the human trace in the work, signifying both

artist and viewer in the act of looking, which is central to the meaning of the paintings.

In addition to the many artists that inspire my technique, such as Lucian Freud, Jenny Saville and Howard
Hodgkin, the influences on my subject matter are wide and various and include the work of photographer
William Eggleston with his 6 s nshqt a e s t h &9thi cenbury French writer Charles Baudelaire with his
descriptions of excursions through the Parisian bars and streets of his time; and the films of Wim Wenders,

particularly the roving, Berlin angels in his 1987 movie, Wings of desire.

These influences have left a distinctive impression on me and brought a noticeably voyeuristic tone to my work,
perhaps connecting with the contemporary obsession with the hidden camera and fly-on-the-wall observation.
| explore this even further by ruthlessly omitting details of the location and identity of the subject in order to
engage the viewer in an even more intimate, yet open-ended way.

My primary interest is in conveying mood and atmosphere rather than specifics. Ultimately, my aim is to
immerse the viewer in my paintings, whilst allowing them to imagine their own characters and narratives in

whatt h e yséeinge

Paul Lemmon



AMars and Venus?o

Contemporary Painting Exhibition by Paul Lemmon (UK)

State-of-the-Arts Gallery brings an exhibition that has a little something for everyone. For this exhibition, Paul
L e mmo subject matter is either elegant women painted in evening wear, or vintage cars on city streets. His
exhibition 6 MaandV e n urspredents males and females, capturing the essence of his surroundings with his

energetic brush strokes. This exhibition will take place from August 8" i September 21st 2011.

Paul Lemmon has exhibited in New York and all across London. He works from his own photography,
acquired whilst soaking up the culture and colour of city life. This method is instrumental in achieving the
overall seductive, cinematic, dynamism that he is looking for. Shooting 6 f r tbenh i pitjliing odd angles,
severe cropping and incorrect exposures - often further manipulated later on - help obtain the effects that he is
known for. Paul uses vigorous brushwork and vivid colours and contrast to heighten the energy and

spontaneity of the captured moment.

Influences such as the painter Lucian Freud, the photographer William Eggleston and the 19t Century French
writer Charles Baudelaire - with his descriptions of excursions through the Parisian bars and streets of his time

- have helped shape P a u vdiks alongside the modern obsession with fly-on-the wall cinematography.

P a u Ipdmary aim is conveying mood and atmosphere rather than specifics. Ultimately he would like to
immerse the viewer in his paintings, whilst allowing them to imagine their own characters and narratives in

what they are seeing.
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City calm/ 60 x 80 cm / Oil on canvas / 2010



Friends on Facebook / 90 x 130 cm/ Oil on canvas / 2010



Mirador / 60 x 60 cm / Oil on canvas / 2010



How about you? / 80 x 80 cm/ Oil on canvas / 2010



